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THE BIRD MAN 
WHAT BIRD WAS ITS
INSPIRATION?

� �T�E��NE�LEV�

L I F E  A N D  H I STO RY

7KH�DERYH�H[WUDFW�UHIHUV�WR�WKH�ÀJXUHV�
as “deities” and states that they were 
SRVLWLRQHG�IDFLQJ�HDVW��$OWKRXJK�
PHQWLRQHG�E\�-�(��'XHUGHQ�LQ�WKH�
Journal of the Institute of Jamaica in 1897,2 
QR�GHVFULSWLRQ�RI�WKH�ÀJXUHV�DSSHDUHG�
XQWLO�������LQ�DQ�DUWLFOH�E\�7�$��-R\FH�
ZKLFK�SURYLGHG�EODFN�DQG�ZKLWH�SODWHV�
VKRZLQJ�IURQWDO�DQG�VLGH�YLHZV�3 
:LOOLDP�)DJJ�LQ������GHVFULEHG�WKHP�
DV�´SUREDEO\�WKH�ÀQHVW�ZRUNV�RI�ZRRG�
VFXOSWXUH�SURGXFHG�LQ�WKH�$PHULFDV�
EHIRUH�RU�VLQFH�&ROXPEXVµ�4�7KH�ÀJXUH�
noted in Archaeologica to have the face 
of a bird has come to be referred to as 
WKH�´%LUG�0DQµ��

/LNH�WKH�%LUG�0DQ������PP���WKH�
RWKHU�WZR�ÀJXUHV�DUH�PDGH�RI�KLJKO\�
SROLVKHG�ZRRG��ZLWK�PDUNV�WKDW�
LQGLFDWH�WKH�LQVHUWLRQ�RI�VKLQ\�PDWHULDO�
LQ�VHOHFWHG�SODFHV��2QH�ZLWK�VSOD\HG�
OHJV������PP��LV�VDLG�WR�UHSUHVHQW�
%RLQD\HO�WKH�5DLQ�*LYHU�GXH�WR�´WKH�
tears that stream from his eyes [which] 
VLJQLI\�WKH�PDJLFDO�WHDUV�WKDW�FUHDWHG�
UDLQµ���7KH�WKLUG�ÀJXUH������PP��DOVR�
VKRZV�JURRYHV�IURP�WKH�H\HV��EXW�LV�
GHVFULEHG�DV�D�´¶WDEOH·��SUREDEO\�XVHG�
IRU�WKH�UHFHSWLRQ�RI�RIIHULQJVµ6 or a 
cohoba�VWDQG�7�7KH�WKUHH�ÀJXUHV�DUH�QRZ�
LQ�WKH�%ULWLVK�0XVHXP�LQ�/RQGRQ��

$V�PHQWLRQHG�LQ�Archaeologica, 
the artefacts were discovered in 
������DQG�QR�RQH�NQRZV�ZKHQ�RU�
ZK\�WKH\�ZHUH�PDGH��QRU�E\�ZKRP��
,W�LV�SRVVLEOH�WKDW�WKH\�ZHUH�ORGJHG�LQ�
the cave in order to protect them from 
EHLQJ�IRXQG�E\�(XURSHDQV�RU�RWKHU�
LQYDGHUV��EXW�HYHQ�WKLV�LV�VSHFXODWLRQ��
&DUERQ�GDWLQJ�KDV�QRW�\HW�EHHQ�FDUULHG�
RXW��VR�QR�GDWH�FDQ�EH�VSHFLÀF��EXW�WKH�
%ULWLVK�0XVHXP�VXJJHVWV�D�SRVVLEOH�
RULJLQ�LQ�WKH�ODWH�ÀIWHHQWK�FHQWXU\�

In a Jamaica Journal DUWLFOH�LQ�������
-HURPH�+DQGOHU�SUHVHQWHG�WKH�PRVW�
comprehensive description of the Bird 
0DQ��\HW�KLV�UHPDUNV�UDLVHG�D�QXPEHU�
RI�TXHVWLRQV��IRU�H[DPSOH��ZKDW�W\SH�
of bird is represented; what was the 
VLJQLÀFDQFH�RI�LWV�HDVWHUQ�RULHQWDWLRQ�
ZKHQ�IRXQG��DQG�ZKDW�ZDV�WKH�UROH�LW�
SOD\HG�LQ�-DPDLFDQ�$UDZDN�FXOWXUH��
He proposed that it may be a type of 
´DJULFXOWXUDO�]HPLµ��DQG�FRQFOXGHG��
“There are no concrete data which 
VDWLVIDFWRULO\�H[SODLQ�WKH�VLJQLÀFDQFH�RI�
WKH�¶%LUG�0DQ·�LQ�-DPDLFDQ�FXOWXUH�µ8

(DUO\�UHFRUGV�RI�LQWHUDFWLRQ�
EHWZHHQ�7DtQRV�DQG�(XURSHDQV�FRQWDLQ�
PXFK�PRUH�GHWDLO�DERXW�3XHUWR�5LFR�
DQG�+LVSDQLROD�WKDQ�DERXW�-DPDLFD��
FRQVHTXHQWO\��DUFKDHRORJLFDO�UHVHDUFK��

ÀHOGZRUN�DQG�WKH�UHVXOWDQW�VWXGLHV�
DUH�XVXDOO\�VWURQJO\�LQÁXHQFHG�
E\�WKHVH�DFFRXQWV��$V�D�UHVXOW��

VXJJHVWLRQV�LQ�WKLV�DUWLFOH�KDYH�OLWWOH�
UHFRXUVH�RWKHU�WKDQ�WR�GUDZ�RQ�WKHVH�
UHVRXUFHV��

THE ROLE OF THE CEMÍ IN TAÍNO 
SOCIETY
In Caciques and Cemí Idols��-RVp�2OLYHU�
VWDWHV��´7KH�SRZHU�RI�FHPtV�LV�������QRW�
D�JHQHUDOLVHG�RU�DEVWUDFW�IRUFH��EXW�RQH�
WKDW�KDG�VSHFLÀF�LPPHGLDF\�DPRQJ�
WKH�OLYLQJ�DQG�LQ�QDWXUH�µ9 He proposes 
IRU�+LVSDQLROD��c. AD����²�������D�
GHYHORSPHQW�IURP�DQ�HJDOLWDULDQ�WR�D�
PRUH�FRPSOH[�VWUDWLÀHG�VRFLHW\��7KLV�
ZDV�H[KLELWHG�´E\�FKDQJLQJ�KRZ�
RQH�UHFNRQV�DQFHVWU\�WR�LFRQRJUDSKLF�
UHSUHVHQWDWLRQV�RI�DQFHVWRUVµ��� It is not 
NQRZQ�LI�VXFK�GHYHORSPHQW�WRRN�SODFH�
LQ�-DPDLFD��EXW�VXFK�NQRZOHGJH�ZRXOG�
DVVLVW�LQ�GHWHUPLQLQJ�WKH�SODFH�RI�WKH�
FHPt�LQ�WKH�-DPDLFDQ�7DtQRV·�VRFLDO�DQG�
UHOLJLRXV�EHOLHIV�DQG�SUDFWLFHV�

Cohoba�FHUHPRQLHV�LQYROYHG�
LQKDOLQJ�D�KDOOXFLQDWRU\�GUXJ�ZKLFK�
ZDV�SODFHG�LQ�D�UHFHSWDFOH�RQ�D�VWDQG�
OLNH�WKDW�VKRZQ�LQ�WKH�WKLUG�ÀJXUH�
IRXQG�LQ�WKH�FDYH��7KHVH�FHUHPRQLHV�
ZHUH�XVHG�WR�PDNH�JUDYH�GHFLVLRQV�DV��

THE BIRD MAN
IN APRIL 1799, THREE WOODEN FIGURES WERE PUT ON 
GLVSOD\�EHIRUH�WKH�6RFLHW\�RI�$QWLTXDULHV�
RI�/RQGRQ��DV�UHFRUGHG�LQ�LWV�MRXUQDO�
Archaeologica�LQ������

April 11, 1799
,VDDF�$OYHV�5HEHOOR��(VT��)�$�6��H[KLELWHG�WR�WKH�6RFLHW\�7KUHH�)LJXUHV��
VXSSRVHG�WR�EH�RI�,QGLDQ�'HLWLHV��LQ�ZRRG��IRXQG�LQ�-XQH�������
LQ�D�QDWXUDO�FDYH�QHDU�WKH�VXPPLW�RI�D�PRXQWDLQ��FDOOHG�6SRWV��LQ�
&DUSKHQWHU·V�0RXQWDLQ��LQ�WKH�SDULVK�RI�9HUH��LQ�WKH�LVODQG�RI�-DPDLFD��
E\�D�VXUYH\RU�LQ�PHDVXULQJ�WKH�ODQG��7KH\�ZHUH�GLVFRYHUHG�SODFHG�
ZLWK�WKHLU�IDFHV��RQH�RI�ZKLFK�LV�WKDW�RI�D�ELUG��WRZDUGV�WKH�HDVW�1
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E\�LQKDOLQJ�WKH�GUXJ��WKH�FDFLTXH�RU�WKH�
VKDPDQ�ZDV�DEOH�WR�FRPPXQLFDWH�ZLWK�
D�FHPt�DQG�WR�LQWHUSUHW�LWV�UHVSRQVH��
,Q�GHVFULELQJ�D�cohoba ceremony on 
PDWWHUV�RI�SROLF\��2OLYHU�VWDWHV�WKDW�
WKH�FDFLTXH�´KDV�WKH�SUHURJDWLYH�WR�
FRPPXQLFDWH�GLUHFWO\�ZLWK�WKH�FHPt��WKH�
UHVW�RI�WKH�DVVHPEOHG�KDYH�WR�ZDLW�IRU�
WKH�UHVXOWV�RI�WKH�H[FKDQJHµ��,Q�IXUWKHU�
GLVFXVVLRQ�RQ�WKH�¶UDQN·�RI�FHPtV��KH�
PHQWLRQV�WKDW�&ROXPEXV�QRWHG�WKDW�´�
‘they venerate one [cemí] more than 
RWKHUV·�������SUREDEO\�UHÁHFWLQJ�WKH�
SHFNLQJ�RUGHU�RI�WKH�FHPtVµ�11�$PRQJ�
VSHFLÀF�H[DPSOHV�JLYHQ�E\�2OLYHU�DUH�
WKH�%LUG�0DQ�DQG�WKH�¶VSOD\HG�OHJ·�
ÀJXUH��ZKLFK�KH�UHIHUV�WR�DV�´FHPt�
LGRO>V@µ��ZKLOH�&ROLQ�0F(ZHQ�GHVFULEHV�
WKH�ODWWHU�DV�KDYLQJ�´H[SRVHG�VNHOHWDO�
YHUWHEUDH�RI�WKH�VSLQDO�FROXPQ�>ZKLFK@�
reinforce its association with the spirit 
ZRUOG�RI�UHYHUHG�GHDG�PDOH�DQFHVWRUV�
LPEXHG�ZLWK�D�OLIH�IRUFH�FDOOHG�¶FHPt·µ�12

QUALITIES OF CEMÍ ICONS
/HW�XV�H[DPLQH�ZKHWKHU�LWV�YDULRXV�
TXDOLWLHV�DQG�IHDWXUHV�FDQ�DVVLVW�LQ�
FRQÀUPLQJ�WKH�VXSSRVLWLRQ�WKDW�WKH�
Bird Man is a deity in the Jamaican 
7DtQR�FXOWXUH�

Wood
:RRGHQ�LGROV�KDG�D�FHQWUDO�UROH�LQ�WKH�
ULWXDOV�RI�7DtQR�FRVPRORJ\��ZLWK�VSHFLDO�
SURSHUWLHV�DWWULEXWHG�WR�FHUWDLQ�ZRRGV��
$UWHIDFWV�RI�SROLVKHG�EODFN�ZRRG�PDGH�
E\�WKH�7DtQRV�LQFOXGHG�GHLWLHV��duhos, 
ZHDSRQV��PXVLFDO�LQVWUXPHQWV�DQG�
VQXIÀQJ�WXEHV��PDQ\�ZLWK�GHVLJQV�
RI�VSLULWV�LQ�DQLPDO�RU�RWKHU�IRUP��
0�:��+HOPV�VXJJHVWV�WKDW�PDQ\�RI�
WKHVH�LWHPV�´DSSHDU�WR�EH�VSHFLÀFDOO\�
DVVRFLDWHG�ZLWK�SROLWLFDO�LGHRORJLFDO�
HOLWHVµ�13

*XLDFXP�RIÀFLQDOH��OLJQXP�YLWDH��LV�
native to the Caribbean and northern 
6RXWK�$PHULFD��,W�LV�D�GHQVH��KHDY\�
ZRRG�WKDW�SURGXFHV�D�UHVLQ�DQG�
EHFRPHV�GDUNHU�ZKHQ�KLJKO\�SROLVKHG��
,Q�WKH�,QGLHV�LW�ZDV�NQRZQ�DV�´SDOR�
sancto”14��KRO\�ZRRG��GXH�WR�LWV�PDQ\�
YDOXDEOH�SURSHUWLHV�²�PHGLFLQDO��DV�
SRVWV�IRU�7DtQR�KRXVHV��DQG�ZRUWK\�RI�

PDNLQJ�D�VHDW�IRU�WKH�FDFLTXH��duho��DV�
ZHOO�DV�RI�GHSLFWLQJ�D�GHLW\�

Cemís were made from trees which 
ZHUH�EHOLHYHG�WR�FRQWDLQ�WKH�VSLULW�RI�D�
GHDG�FDFLTXH����5DPyQ�3DQp�GHVFULEHV�
KRZ�URRWV�WKDW�PRYHG�VLJQDOOHG�D�
WUHH·V�UHTXHVW�WR�DQ�RQORRNHU��WKHQ�
D�VKDPDQ�ZRXOG�EH�VXPPRQHG�WR�
HQTXLUH�ZKDW�ZDV�LWV�ZLVK�16 and that 
WKH�H[WUHPH�FRXUWHV\�XVHG�WR�DGGUHVV�
WKH�WUHH�VXJJHVWHG�WKDW�LW�ZDV�WKH�VSLULW�
RI�D�FKLHI·V�DQFHVWRU�ZKR�UHVSRQGHG��
7KURXJK�D�FHUHPRQ\�XVLQJ�WKH�cohoba, 
WKH�WUHH·V�VSLULW��QDWXUH�DQG�IRUP�ZRXOG�
EH�UHYHDOHG�WR�WKH�VKDPDQ��$V�GHVFULEHG�
E\�+HOPV��WKLV�ZDV�D�´¶OLEHUDWLRQ·�RI�WKH�
spirit from the tree form into its own 
IRUPµ�17

Colour
/LWWOH�ZRUN�KDV�EHHQ�FDUULHG�RXW�RQ�WKH�
V\PEROLVP�RI�FRORXU�DPRQJ�WKH�7DtQRV�
H[FHSW�E\�+HOPV��ZKR�VWDWHV��´,Q�WKH�
*UHDWHU�$QWLOOHV�EODFN�ZDV�IHDWXUHG�
QRW�RQO\�RQ�FHUWDLQ�ZRRGHQ�LWHPV��EXW�
DOVR�������DV�ERG\�SDLQW�µ18�5RXVH�QRWHV��
´%HIRUH�WKH�VKDPDQ�YLVLWHG�D�VLFN�
SHUVRQ�������KH�EODFNHQHG�KLV�IDFH�ZLWK�
VRRW�DQG�SURFHHGHG�WR�WKH�VLFN�SHUVRQ·V�
KXW�µ19�+HOPV�H[WUDSRODWHV�V\PEROLVP�
RI�WKH�FRORXU�EODFN�IURP�&HQWUDO�DQG�
6RXWK�$PHULFDQ�H[DPSOHV�WR�LQFOXGH�
´D�UDQJH�RI�UHODWHG�WRSLFV��WKH�QLJKW��
ULFKHV��������ZDUIDUH�DQG�WKH�FRQWURO�RI�
SRZHU��SULHVWV��VDFUHG�FRPPXQLFDWLRQ��
DQG�DFFHVV�WR�HVRWHULF�NQRZOHGJH�
and wisdom”���²�DOO�RI�WKHP�WKH�
UHVSRQVLELOLW\�RI�WKH�HOLWH�LQ�D�VRFLHW\�

Tools and Finish
7KH�FRQVWUXFWLRQ�RI�WKH�%LUG�0DQ��DV�
ZHOO�DV�RWKHU�DUWHIDFWV��RI�OLJQXP�YLWDH�
ZDV�D�FRQVLGHUDEOH�DFKLHYHPHQW�GXH�WR�
the hardness of the wood as the Taínos 
GLG�QRW�KDYH�PHWDO�WRROV��7KH\�KDG�
ZRRGHQ�DQG�VWRQH�D[HV��DQG��DV�'LDQH�
*ROGLQJ�)UDQNVRQ�KDV�LGHQWLÀHG�21 
JULQGLQJ�DQG�SROLVKLQJ�VWRQHV��KDPPHU�
DQG�DQYLO�VWRQHV��DV�ZHOO�DV�DZOV�DQG�
VWRQH�FKLVHOV��7KH�ODWWHU�FRXOG�KDYH�EHHQ�
XVHG�WR�FDUYH�WKH�ÀQJHUV��DQG�FRXOG�
OHDYH�LPSHUIHFWLRQV�VXFK�DV�VHHQ�RQ�WKH�
WRUVR�RI�WKH�%LUG�0DQ��

:RRGZRUNHUV�FODLP�WKDW�OLJQXP�
YLWDH�QHHGV�OLWWOH�RWKHU�WKDQ�ZHW�
VDQGLQJ�ZLWK�ÀQH�JULW�WR�SURGXFH�D�
JRRG�ÀQLVK��7RGD\�LW�LV�XQOLNHO\�WKDW�

HYLGHQFH�ZRXOG�EH�IRXQG�RI�VXFK�
PDWHULDO�LQ�7DtQR�VLWHV��KRZHYHU��WKH�
ZRRG�UHOHDVHV�UHVLQ�XQGHU�KHDW�RU�
IULFWLRQ��VR�WKDW�´UXEELQJ�UHG�KRW�
URXQG�ULYHU�SHEEOHV�RQ�WR�WKH�ZRRG�
>EULQJV@�WKH�UHVLQ�WR�WKH�VXUIDFH��WKXV�
QRW�RQO\�VWDLQLQJ�WKH�ZRRG�GDUNHU�
EXW�DOVR�SURYLGLQJ�D�QDWXUDO�VXUIDFH�
SURWHFWDQWµ�22�)XUWKHU�ÀQLVK�RI�WKH�ZRRG�
PD\�KDYH�EHHQ�SURYLGHG�E\�WKH�XVH�RI�
+RUVHWDLO��Equisetum�VS����ZKLFK�KDG�
EHHQ�QRWHG�E\�3DWULFN�%URZQH�LQ������
DV�EHLQJ�QDWXUDO�WR�WKH�LVODQG��%URZQH�
DGGHG�WKDW�WKH�´GULHG�SODQWV��DUH�XVHG�
E\�RXU�&DELQHW�PDNHUV�WR�JLYH�D�SROLVK�
WR�WKHLU�ZRUN��IRU�WKH�VXUIDFH�RI�HYHU\�
SDUW�RI�WKHP�LV�VRPHWKLQJ�OLNH�D�ÀQH�ÀOH�
������DQG�OHDYH�WKH�VXUIDFH�VPRRWK�DQG�
VKLQLQJµ�23 

���7KH�ÀQLVK�DOVR�LQFOXGHG�WKH�LQOD\�
RI�VKLQ\�PDWHULDOV�VXFK�DV�JROG�DQG�
SROLVKHG�VKHOO��IRU�H[DPSOH��LQ�WKH�H\HV�
DQG�WHHWK��7KH�FDUYLQJ�RI�WKH�ÀJXUH��
WKH�VKLQ\�LQVHUWLRQV��WKH�FRORXU�RI�
WKH�ZRRG�WRJHWKHU�ZLWK�LWV�PHGLFLQDO�
SURSHUWLHV��DQG�LWV�DELOLW\�WR�WDNH�D�KLJK�
SROLVK�DOO�PDGH�LW�DQ�REMHFW�ZRUWK\�RI�
UHSUHVHQWLQJ�D�GHLW\�

PREVIOUS INTERPRETATIONS
+DQGOHU�ZDV�XQDEOH�WR�GHWHUPLQH�
which bird was depicted in the Bird 
0DQ��EXW�WZR�VXJJHVWLRQV�KDYH�EHHQ�

OP P OSITE  P AGE   Bird Man, front view

THIS P AGE   Cohoba stand
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PDGH� ,Q�D�FROODJH�RI�LPDJHV�UHODWHG�
WR�WKH�FROLEUL�KXPPLQJELUG�RQ�WKH�
EORJ�RI�´<DPD\H�0LNHµ�24 is the Bird 
Man that is described as a “Jamaican 
7DtQR�VFXOSWXUH�RI�ZKDW�DSSHDUV�WR�EH�D�
KXPPLQJELUG�PDQµ��7KLV�LQWHUSUHWDWLRQ�
PD\�EH�LQÁXHQFHG�E\�WKH�IDFW�WKDW�
WKH�UHG�ELOOHG�VWUHDPHUWDLO��Trochilus 
polytmus��LV�WKH�QDWLRQDO�ELUG�RI�-DPDLFD�

,Q�KLV�ERRN��2OLYHU�LQFOXGHV�DQ�
LOOXVWUDWLRQ�RI�WKH�%LUG�0DQ��RI�ZKLFK�
KH�ZULWHV��´7KH�VDPSOH�PD\�UHSUHVHQW�
D�ZRRGSHFNHU��Melanerpes VSS���JLYHQ�
E\�LWV�¶SDWFK·��RXWOLQH��RI�IHDWKHUV�RQ�
WKH�IRUHKHDG��,W�LV�OLNHO\�WR�EH�RQH�
RI�WKH�FHQWUDO�RU�SULPDU\�LGROV�IRU�
YHQHUDWLRQ�µ���2Q�WKH�%ULWLVK�0XVHXP�
ZHE�SDJH�ZLWK�WKH�ÀJXUH�RI�WKH�%LUG�
0DQ�LV�D�TXRWH�IURP�0F(ZDQ��ZKR�
VWDWHV��´7KH�SURPLQHQW�EHDN�DQG�
H[WHQGHG�ZLQJV�LGHQWLI\�KLP�DV�D�ELUG�
������7KLV�VSLULW�EHLQJ��FHPt��RI�D�ELUG�
PDQ�VHHPV�WR�HPERG\�WKH�DUFKHW\SDO�
KXVEDQG�ZKRVH�ORQJ�EHDN�LV�FHOHEUDWHG�
LQ�P\WKV�������DV�WKH�LQVWUXPHQW�IRU�
DFWLYDWLQJ�WKH�UHSURGXFWLYH�SRWHQWLDO�
RI�¶SURWR�ZRPHQ·�µ26�+HUH�0F(ZDQ�LV�
DOOXGLQJ�WR�WKH�ZRRGSHFNHU�P\WK�RI�WKH�
7DtQRV��VHH�ER[���

FEATURES OF THE BIRD MAN 
FIGURE
7KH�%LUG�0DQ�KDV�WKH�IROORZLQJ�
GLVWLQFWLYH�IHDWXUHV�

 Decoration ²�,W�LV�´SURYLGHG�ZLWK�
D�IURQWDO�ÀOOHW�>D�EDQG�RU�ULEERQ�
ZRUQ�DURXQG�WKH�KHDG@��DQ�RUQDPHQW�
UHVHUYHG��DV�ZH�NQRZ�IRU�FD]LTXHVµ�27 
7KH�SDWWHUQ�LV�VLPSOH�DQG�LV�UHSHDWHG�RQ�
WKH�VLGH�RI�WKH�KHDG�LQ�IURQW�RI�WKH�HDUV�

 Arm and leg bands�²�7KHVH�DUH�
FLUFXODU�FRQVWULFWLRQV�RI�ZRYHQ�FRWWRQ�WR�
PDNH�PXVFOHV�DSSHDU�ODUJH��HVSHFLDOO\�
LQ�FRQWUDVW�WR�WKH�FRQVWULFWHG�DUHD�28 

Eyes�²�'HVSLWH�WKH�DUPV�DQG�OHJV��
WKH�SODFHPHQW�RI�H\HV�LV�XQOLNH�D�
KXPDQ��EXW�ELUG�OLNH�²�DW�WKH�VLGH�RI�WKH�
IDFH��)URP�UHPQDQWV�RI�UHVLQ��LW�DSSHDUV�
WKDW�D�VKLQ\�LQOD\�ZDV�LQVHUWHG�

Beak�²�,W�LV�LQ�QR�ZD\�UHSUHVHQWDWLYH�
RI�WKH�W\SH�RI�EHDN�RI�RWKHU�ELUGV�
GHSLFWHG�RQ�NQRZQ�-DPDLFDQ�7DtQR�
DUWHIDFWV��IRU�H[DPSOH��WKDW�RI�D�SHOLFDQ�
²�VWUDLJKW�DQG�ORQJ��D�SDUURW�²�KHDYLO\�
FXUYHG���D�ZRRGSHFNHU�²�VWUDLJKW�DQG�
FKLVHO�OLNH��QRU�D�KXPPLQJELUG�²�ORQJ�
DQG�VOHQGHU�

Ears�²�%LUGV·�HDUV�DUH�SURWHFWHG�
E\�IHDWKHUV�DQG�GR�QRW�SURWUXGH�IURP�
the side of the head, yet the Bird Man 
KDV�REVHUYDEOH�HDUV�RQ�HDFK�VLGH��OLNH�
KXPDQV�

Teeth ²�:K\�GRHV�WKH�ÀJXUH�VKRZ�
H[SRVHG�WHHWK"�)DFLDO�H[SUHVVLRQV�DUH�
often interpreted by an observer in the 
FRQWH[W�RI�KLV�RU�KHU�RZQ�FXOWXUH��VR�
HDUO\�GHVFULSWLRQV�RI�7DtQR�H[SUHVVLRQV�
ZHUH�VHHQ�WR�H[KLELW�´ÀHUFH�IDQJV�DQG�
GHQWXUHVµ�29�ZLWK�DQ�DQDORJ\�WR�GHYLOV��
+RZHYHU��VLQFH�WKH�WLPH�RI�'DUZLQ��
IDFLDO�H[SUHVVLRQV�KDYH�EHHQ�FRQVLGHUHG�
LQ�WKHLU�HYROXWLRQ�LQ�FRPSDULVRQ�WR�
KLJKHU�YHUWHEUDWHV��6DPVRQ�DQG�:DOOHU�
LQWHUSUHW�WKH�¶%DUHG�7HHWK�0RWLI·�LQ�WKH�
SUH�&ROXPELDQ�&DULEEHDQ�DV�VHUYLQJ�
´DV�D�JHQHUDO�DIÀOLDWLYH�DQG�EHQHYROHQW�
VLJQDO�DQG�WKXV�KDG�D�FRPPXQLFDWLYH�
UROH�LQ�SURSDJDWLQJ�VRFLDO�FRKHVLRQµ��� 
This is evidenced by Christopher 
&ROXPEXV�ZKR�GHVFULEHG�-DPDLFDQ�
7DtQRV�DV�JHQWOH�DQG�ZKR�´UHFHLYHG�XV�
FKHHUIXOO\µ�31

Navel�²�7KH�ÀJXUH�ODFNV�D�QDYHO��LQ�
FRQWUDVW�WR�WKH�WKLUG�ÀJXUH�IRXQG�LQ�WKH�
FDYH��3DQp�UHODWHG�WKDW�WKH�7DtQRV�FRXOG�
GLVWLQJXLVK�WKH�operito��WKH�VSLULW�RI�WKH�
GHDG��IURP�WKH�OLYLQJ�E\�ORRNLQJ�IRU�WKH�
QDYHO��WKH\�EHOLHYHG�WKH�GHDG�KDYH�QR�
QDYHO�32

Shininess�²�$SDUW�IURP�WKH�KLJK�
SROLVK�JLYHQ�WR�ZRRG��WKHUH�ZDV�
DOVR�D�FXOWXUDO�YDOXH�SODFHG�RQ�WKH�
VKLQ\�TXDOLWLHV�RI�ZRRGHQ�DUWHIDFWV��
HVSHFLDOO\�ZLWK�VKHOO�DQG�PHWDO�LQOD\V��
$V�&ROXPEXV�REVHUYHG��´,W�LV�QRW�WKH�
FRVWOLQHVV�RI�WKH�JROG�WKDW�WKH\�YDOXH�
LQ�WKHLU�RUQDPHQWV��EXW�LWV�VKRZ\�
DSSHDUDQFH�µ33 

BIRDS IN TAÍNO CULTURE
(DUO\�LQKDELWDQWV�RI�WKH�&DULEEHDQ�
LVODQGV�ZHUH�VXUURXQGHG�E\�ELUGV�RQ�
ODQG��VHD�DQG�VKRUH��$�JUHDW�YDULHW\�RI�
FDOOV�ZRXOG�KDYH�HFKRHG�WKURXJK�WKH�
IRUHVWV��H�J���SDUURWV�DQG�QLJKW�ELUGV���
ZKLOH�JURXQG�GZHOOLQJ�ELUGV�ZRXOG�
KDYH�UHVSRQGHG�WR�DQ\�GLVWXUEDQFH�
ZLWK�DQ�DXGLEOH�FDOO�DQG�UXVK�RI�
ZLQJV��%LUGV�ZHUH�DQ�LPSRUWDQW�SDUW�
RI�WKH�7DtQRV·�OLIH��IHDWKHUV�ZHUH�XVHG�
IRU�DGRUQPHQW��ZKLOH�VRPH�VSHFLHV�
FRQWULEXWHG�WR�WKHLU�GLHW��0DQ\�
H[DPSOHV�H[LVW�RI�UHSUHVHQWDWLRQV�RI�
ODQG�DQG�VHD�ELUGV�RQ�ZRRG�FDUYLQJV�

THE WOODPECKER MYTH
>%DVHG�RQ�3DQp·V�VHYHUDO�\HDUV�RI�
OLYLQJ�DPRQJ�WKH�QDWLYH�LQKDELW�
DQWV�RI�+LVSDQLROD@

>7KH�PHQ@�VDZ�VRPH�NLQG�RI�
SHUVRQV�IDOO�IURP�VRPH�WUHHV�������
These forms were neither men nor 
women, nor did they have the sex 
RI�PDOH�RU�IHPDOH������

&KDSWHU�9,,,��How they found a solu-
tion so that they would be women

7KH\�ORRNHG�IRU�D�ELUG�FDOOHG�LQULUL��
IRUPHUO\�FDOOHG�inriri cahubabayael 
ZKLFK�PDNHV�KROHV�LQ�WUHHV�DQG�LQ�
RXU�ODQJXDJH�LV�FDOOHG�D�ZRRG�
SHFNHU��$QG�OLNHZLVH�WKH\�WRRN�
WKRVH�ZRPHQ�ZLWKRXW�WKH�VH[�RI�
PDOH�RU�IHPDOH��DQG�WKH\�WLHG�WKHLU�
KDQGV�DQG�IHHW��DQG�WKH\�EURXJKW�
the aforementioned bird and tied it 
WR�WKHLU�ERGLHV��$QG�EHOLHYLQJ�WKH\�
ZHUH�WUHHV��WKH�ELUG�EHJDQ�KLV�FXV�
WRPDU\�ZRUN��SLFNLQJ�DQG�EXUURZ�
LQJ�KROHV�LQ�WKH�SODFH�ZKHUH�WKH�
VH[�RI�ZRPHQ�LV�JHQHUDOO\�ORFDWHG��
$QG�LQ�WKLV�ZD\�WKH�,QGLDQV�VD\�
WKDW�WKH\�KDG�ZRPHQ��DFFRUGLQJ�WR�
WKH�VWRULHV�RI�WKH�PRVW�HOGHUO\��

²�)UD\�5DPyQ�3DQp��An Account 
of the Antiquities of the Indians, 

QHZ�HGLWLRQ��ZLWK�LQWURGXFWRU\�
VWXG\��QRWHV�DQG�DSSHQGL[HV�E\�
-RVp�-XDQ�$UURP��WUDQVODWHG�E\�

6XVDQ�&��*ULVZROG��'XUKDP��'XNH�
8QLYHUVLW\�3UHVV������������

A. Red-billed streamertail skull

B . Jamaican woodpecker skull

C. Jamaican crow skull
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�duhos and cohoba 
VWDQGV��DV�ZHOO�DV�RQ�
SRWWHU\��VWRQH�LPDJHV��FROODUV�DQG�
RWKHU�DUWHIDFWV��7KH�7DtQRV�FRQVLGHUHG�
ELUGV�´DV�VSLULW�EHLQJV��WKH�QDWXUDO�
DYDWDUV�RI�VKDPDQV��DEOH�WR�EUHDN�WKH�
ERQGV�RI�HDUWK�DQG�Á\�XS�WR�WKH�VSLULW�
UHDOPµ�34 

Crows are not mentioned in 
WKH�HDUO\�DFFRXQWV��ZLWK�OLWWOH�LI�DQ\�
representation of them on artefacts, 
EXW�DPSOH�HYLGHQFH�RI�ELUGV�EHLQJ�
XVHG�DV�IRRG�LWHPV�LQ�WKH�$QWLOOHV�LV�
REWDLQHG�IURP�PLGGHQV��IRU�H[DPSOH��
SLJHRQV�DQG�GRYHV��JDOOLQXOHV��GXFNV�
DQG�VHDELUGV����0RGHUQ�GD\�HYLGHQFH�RI�
ELUGV�LV�GHGXFHG�IURP�ERQH�IUDJPHQWV�
LQ�PLGGHQV��EXW�DV�(OL]DEHWK�:LQJ�
SRLQWV�RXW��´%RQH�SUHVHUYDWLRQ�LV�
FORVHO\�UHODWHG�ZLWK�WKH�DFLGLW\�RI�
WKH�VRLO��7KH�PRUH�DFLGLF�WKH�VRLO��WKH�
JUHDWHU�WKH�ORVV�RI�ERQH�������%RQH�LV�OHVV�
ZHOO�SUHVHUYHG�LQ�LQODQG�VLWHV������µ36 
,Q�������$��:HWPRUH�UHSRUWHG�ÀQGV�RI�
ERQHV�RI�WKH�ZKLWH�QHFNHG�FURZ��Corvus 
leucognaphalus��LQ�PLGGHQV�LQ�WKH�
9LUJLQ�,VODQGV�37�DQG�QLQHW\�\HDUV�ODWHU��
6WHDGPDQ�UHSRUWHG��´$IWHU�WKH�7DtQRV·�
IDYRXULWH�VSHFLHV�RI�ELUGV�JRW�KDUGHU�WR�
ÀQG�RQ�*UDQG�7XUN��WKH�PRVW�FRPPRQ�
ELUG�ERQHV�UHFRYHUHG�DW�WKH�&RUDOLH�VLWH�
EHFDPH�SLJHRQV��GRYHV��bajani��DQG�
FURZV��&URZV�DUH�VWLOO�XELTXLWRXV�WRGD\��
QHDUO\�HYHU\ZKHUH�ZH�KDYH�ZRUNHG�
LQ�WKHVH�LVODQGV��&XEDQ�FURZV�ZHUH�
FRQWLQXDOO\�VTXDZNLQJ�µ38 

TOP  The Jamaican Crow (Corvus jamaicensis)

LE FT Bird Man's teeth

HTTP://IBC.LYNXEDS.COM/
PHOTO/JAMAICAN-CROW-
CORVUS-JAMAICENSIS

The Jamaican Crow (Corvus jamaicensis)
&URZV�EHORQJ�WR�WKH�RUGHU�3DVVHULIRUPHV�
�SHUFKLQJ�ELUGV��DQG�WKH�IDPLO\�
&RUYLGDH��7KH�JHQXV�&RUYXV�RFFXUV�
ZRUOGZLGH��H[FHSW�DW�WKH�SROHV�DQG�
LQ�6RXWK�$PHULFD��,Q�WKH�:HVWHUQ�
+HPLVSKHUH��&RUYXV�VSHFLHV�RFFXU�
LQ�1RUWK�$PHULFD��0H[LFR��DQG�LQ�
WKH�*UHDWHU�$QWLOOHV39 where there 
DUH�IRXU�VSHFLHV��WKH�-DPDLFDQ�FURZ��
Corvus jamaicensis �QRWH�WKDW�WKLV�LV�
not�WKH�ELUG�NQRZQ�LQ�-DPDLFD�DV�WKH�
´-RKQ�&URZµ�����WKH�SDOP�FURZ��C. 
palmarum��RQ�&XED�DQG�+LVSDQLROD��WKH�
&XEDQ�FURZ��C. nasicus, RQ�&XED��WKH�
VRXWKHUQ�%DKDPD�,VODQGV�DQG�&DLFRV�
,VODQGV��DQG�WKH�ZKLWH�QHFNHG�FURZ��

C. leucognaphalus, RQ�+LVSDQLROD�
�QRZ�H[WLUSDWHG�RQ�WKH�3XHUWR�5LFDQ�
PDLQODQG�� 

7KH�-DPDLFDQ�FURZ�LV�DOO�EODFN�
LQ�FRORXU��LW�LV�JUHJDULRXV�DQG�RIWHQ�
RFFXUV�LQ�VPDOO�ÁRFNV�ZKLFK�DUH�QRLV\��
HVSHFLDOO\�DW�URRVWLQJ�WLPH�41 It is an 
RSSRUWXQLVWLF�RPQLYRUH�²�LWV�IRRG�
UHTXLUHPHQWV�FRQWDLQ�D�VLJQLÀFDQW�
SURSRUWLRQ�RI�IUXLW�WDNHQ�IURP�
WUHHV��ZKHUH�LW�DOVR�SUREHV�IRU�VPDOO�
invertebrates,42�DQG�LW�WDNHV�VPDOO�
IURJV�DQG�RFFDVLRQDOO\��ELUG�HJJV��,WV�
voice is distinctive, varied and often 
ORXG��,WV�KDELWDW�LV�YHU\�ZHW�WR�PHVLF�
IRUHVW��SDUWLFXODUO\�RQ�OLPHVWRQH��EXW�
LW�ZLOO�XVH�GLVWXUEHG�DUHDV�VXFK�DV�ROG�
SODQWDWLRQV�FRQYHUWHG�WR�DJULFXOWXUH�
RU�JUD]LQJ��DV�ORQJ�DV�ROG�HSLSK\WH�
ODGHQ�WUHHV�UHPDLQ�43�7KXV�LW�ZRXOG�
KDYH�EHHQ�IRXQG�RYHU�DOPRVW�WKH�

HQWLUH�LVODQG�H[FHSW�LQ�GU\�DUHDV��$W�
WKH�WLPH�RI�WKH�7DtQRV��WKH�VL]H�RI�WKH�
UHVLGHQW�KXPDQ�SRSXODWLRQ�DQG�WKHLU�
´SUHYDOHQFH�RI�WUHH�ZRUVKLSµ44 was 
OLNHO\�WR�KDYH�FDXVHG�FRPSDUDWLYHO\�
OLWWOH�GLVWXUEDQFH�RI�WKH�QDWXUDO�
YHJHWDWLRQ��VR�WKH�ELUG�ZRXOG�KDYH�EHHQ�
more widespread than it is today when 
RQO\���SHUFHQW�RI�FORVHG�EURDGOHDI�IRUHVW�
FRYHU�UHPDLQV���

:RXOG�WKH�7DtQRV�KDYH�EHHQ�
IDPLOLDU�ZLWK�WKH�VSHFLHV"�'XH�WR�
WKH�ELUG·V�ZLGHVSUHDG�GLVWULEXWLRQ�
DFURVV�WKH�LVODQG��DQG�WKH�QRLV\�DQG�
GLVWLQFWLYH�YRLFH�DQQRXQFLQJ�LWV�
SUHVHQFH��LW�ZRXOG�KDYH�EHHQ�GLIÀFXOW�
IRU�WKH�7DtQRV�WR�LJQRUH�LW��$W�WLPHV�
WKH�FURZ·V�FRPPXQLFDWLRQ�DOPRVW�
UHVHPEOHV�KXPDQ�TXDUUHOV�´SRXUHG�
forth in sentences”,46 and is described 
E\�'DYLG�/DFN�DV�´D�ZDYHULQJ�VHPL�
PXVLFDO�MDEEHULQJµ47�ZLWK�EXEEOLQJ�
VRXQGV��ZKLFK�LQ�-DPDLFD�HDUQV�WKH�ELUG�
WKH�FRPPRQ�QDPHV�RI�´-DEEHULQJµ��
´&KDWWHULQJµ�RU�´*DEEOLQJ�&URZµ��
&URZV�DUH�DUERUHDO�QHVWHUV�DQG�EHFRPH�
VLOHQW�QHDU�WKH�QHVW��WKH\�PDLQWDLQ�
SDLU�ERQGV�DOO�\HDU��DQG�SDLUV�UHPDLQ�
FORVHO\�DVVRFLDWHG�ZLWK�WKHLU�EUHHGLQJ�
WHUULWRU\�GHVSLWH�PLQRU�GLVWXUEDQFHV�DV�
WKH�ELUG�EHFRPHV�KDELWXDWHG�WR�KXPDQ�
DFWLYLW\��3KLOLS�*RVVH�ZULWHV�RI�WKHLU�
LQWHOOLJHQFH�E\�UHFRXQWLQJ�WKDW�ZKHQ�
D�JURXS�ODQGHG�QRLVLO\�LQ�D�WUHH��RQH�
ZRXOG�VWHDO�RII�LQ�FRPSOHWH�VLOHQFH�WR�
IHDVW�RQ�QHDUE\�EHUULHV�48�$�IHDUOHVV�ELUG��
LW�KDV�EHHQ�GHVFULEHG�DV�DWWDFNLQJ�DQG�
FKDVLQJ�RII�WKH�PXFK�ODUJHU�UHG�WDLOHG�
KDZN�Buteo jamaicensis�49�,W�LV�WKH�RQO\�
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SUHGDWRU�RQ�WKH�LVODQG�NQRZQ�WR�DWWDFN�
the endemic Jamaican boa, Epicrates 
VXEÁDYXV, DQG�LWVHOI�KDV�QR�NQRZQ�
SUHGDWRU��RWKHU�WKDQ�MXYHQLOHV�LQ�QHVWV�
EHLQJ�WDNHQ�E\�WKH�ERD��

7KH�VKDSH�RI�WKH�EHDN�LV�´FRUDFRLGµ�
²�D�ZRUG�DOVR�XVHG�WR�GHVFULEH�WKH�
EHDN�RI�D�FURZ��LW�LV�GLVWLQFWO\�FXUYHG��
LQ�FRPSDULVRQ�WR�WKH�EHDNV�RI�WKH�
ZRRGSHFNHU�DQG�RI�WKH�KXPPLQJELUG��
ZKLFK�DUH�ERWK�VWUDLJKW��7KHUH�LV�D�
“patch” of feathers on the forehead, 
NQRZQ�DV�UHFWDO�EULVWOHV��� these feathers 
FRYHU�WKH�EDVH�RI�WKH�ELOO��VHHPLQJO\�
WR�SURWHFW�WKH�QRVWULOV��7KLV�VWUXFWXUH�
GRHV�QRW�DSSHDU�RQ�D�ZRRGSHFNHU�RU�D�
KXPPLQJELUG��EXW�LV�D�PRUSKRORJLFDO�
IHDWXUH�H[KLELWHG�RQ�DOO�*UHDWHU�
$QWLOOHDQ�FURZV��

*LYHQ�WKDW�HDUO\�LQKDELWDQWV�RI�WKH�
&DULEEHDQ�DUH�VDLG�WR�KDYH�RULJLQDWHG�LQ�
6RXWK�$PHULFD�DQG�SDUWV�RI�&HQWUDO�
$PHULFD�ZKHUH�WKH�VSHFLHV�LV�DEVHQW��
OLWWOH�LQIRUPDWLRQ�KDV�EHHQ�IRXQG�RQ�
V\PEROLVP�RI�WKH�FURZ��+RZHYHU��LQ�
some societies the bird is seen as a 
PHVVHQJHU�RI�WKH�JRGV��DQ�RUDFOH�RU�D�
V\PERO�RI�WKH�VSLULWXDO�VLGH�RI�GHDWK��
7KLV�LGHD�OHDGV�RQH�WR�FRQVLGHU +HOPV·V 
VXJJHVWLRQ�WKDW�´WUHH�]HPLV�������ZHUH�
VSLULWV�RI�FKLHÁ\�DQFHVWRUVµ�� with “at 
OHDVW�WZR�LQWHUSUHWDWLRQV�>WR@�EH�RIIHUHG�
IRU�WKH�VLJQLÀFDQFH�RI�WKH�VKLQH�RU�
SROLVK�SURGXFHG�E\�VXUIDFH�HQULFKPHQW�
WHFKQLTXHV��RQH�GHDOV�ZLWK�WKH�
DWWUDFWLRQ�RI�H[WHUQDO�PDWWHU�DQG�WKH�
RWKHU�ZLWK�WKH�H[SRVXUH�RI�LQWHUQDO�
PDWWHUµ����2OLYHU�H[SUHVVHV�WKLV�LQ�
SKLORVRSKLFDO�WHUPV��

,Q�OLIH�WKH�KHDG�RI�D�KXPDQ�
EHLQJ�ZDV�WKH�UHSRVLWRU\�RI�KLV�
OLYLQJ�VRXO�������7KH�H\HV�RI�WKH�
DQFHVWRU�FHPt�LGROV��DV�ZHOO�DV�
many other cemí icons, were 
FRYHUHG�ZLWK�JROG�VKHHWV��������RU�
RWKHU�VKLQ\�PDWHULDOV���EHFDXVH�
WKHVH�DUH�WKH�OLPLQDO�RULÀFHV�²�
ZLQGRZV�WR�WKH�VRXO�²�DOORZLQJ�
WKH�VRXO�WR�¶VHH·�WKH�ZRUOG�
RXWVLGH�DQG�²�IRU�WKH�RXWVLGH�
ZRUOG�WR�UHDFK�WKH�LQQHU�VRXO���

$V�WKH�%LUG�0DQ�ÀJXUH�LV�ZLWKRXW�
D�UHFHSWDFOH�IRU�cohoba��LW�LV�QRW�OLNHO\�
WKDW�LW�ZDV�GLUHFWO\�UHODWHG�WR�VKDPDQLF�
DFWLYLWLHV��EXW�VWRRG�XSULJKW��DV�/RYHQ�
VXJJHVWV��´IRU�ZRUVKLSSLQJµ��� The 

KXPDQ�HOHPHQWV�RI�KDQGV��IHHW��WHHWK��
HDUV�DQG�PDOH�JHQLWDOV�FRPELQHG�ZLWK�
WKRVH�RI�D�ELUG�²�WKH�SURPLQHQW�EHDN��
WKH�SODFHPHQW�RI�WKH�H\HV��WKH�´SDWFKµ��
DQG�WKH�ODFN�RI�D�QDYHO�²�UHYHDO�D�
FRPSOH[�LQWHUSOD\�RI�DQWKURSRPRUSKLF�
DQG�]RRPRUSKLF�IHDWXUHV�ZKLFK��LI�
VWXGLHG�LQ�GHSWK��PD\�KHOS�WR�XQUDYHO�
the interpretation that this deity had for 
WKH�SHRSOH�ZKR�FUDIWHG�LW��

&RQVLGHULQJ�WKDW�WKH�WKUHH�ÀJXUHV�
IRXQG�LQ�WKH�FDYH�DUH�VDLG�WR�EH�
LPSRUWDQW�DUWHIDFWV�RI�7DtQR�FXOWXUH��
these observations seem to indicate 
that the Bird Man may have been an 
¶DQFHVWUDO·�FHPt��+RZHYHU��WKLV�FDQQRW�
EH�YHULÀHG�ZLWK�WKH�SUHVHQW�VWDWH�RI�
NQRZOHGJH��$UH�WKH�WZR�ÀJXUHV�²�
WKH�%LUG�0DQ�DQG�WKH�¶VSOD\HG�OHJ·�
ÀJXUH�²�DQFHVWRU�GHLWLHV"�,Q�IDFW��WKH\�
DUH�GLDPHWULFDOO\�RSSRVHG�LQ�VWDQFH�
²�WKH�¶VSOD\HG�OHJ·�ÀJXUH�VWDQGV�ZLWK�
OHJV�ZLGH�DSDUW�DQG�KDQGV�DQG�DUPV�
WLJKW�DJDLQVW�WKH�ERG\�DQG�ZLWK�WHDUV�
FRXUVLQJ�IURP�LWV�H\HV��ZKLOH�WKH�%LUG�
Man stands with hands and arms 
H[WHQGHG�ZLGH��ZLWK�OHJV�FDUYHG�DV�
LI�FRQMRLQHG����2QH�RWKHU�VXJJHVWLRQ�
PD\�EH�FRQVLGHUHG��3DQp�UHIHUV�WR�WZR�
FHPtV�ORFDWHG�LQ�D�FDYH�LQ�+LVSDQLROD�

WKDW�ZHUH�YDOXHG�YHU\�KLJKO\��´:KHQ�
LW�GLG�QRW�UDLQ��WKH\�VD\�WKH\�ZRXOG�
JR�LQ�WKHUH�WR�YLVLW�WKHP��DQG�LW�ZRXOG�
UDLQ�DW�RQFH��$QG�RQH�FHPt�WKH\�FDOOHG�
%RLQD\HO��DQG�WKH�RWKHU�0iURKX�µ�3DQp�
LQWHUSUHWV�0iURKX�WR�PHDQ�´:LWKRXW�
&ORXGVµ�RU�´&OHDU�:HDWKHUµ���

,W�LV�SRVVLEOH�WKDW�WKH�-DPDLFDQ�
FURZ��ZLWK�LWV�VRFLDEOH�QDWXUH��
GLVWLQFWLYH�YRLFH��DOPRVW�KXPDQ�OLNH��
DQG�UHDG\�SUHVHQFH�DURXQG�7DtQR�
VHWWOHPHQWV��EHFDPH�WKH�FKRVHQ�ELUG�WR�
¶OLEHUDWH·�D�FHPt��LQ�D�SRVH�²�SHUKDSV�
ZLWK�¶H[WHQGHG�ZLQJV·��RU�ZLWK�DQ�
DOO�HPEUDFLQJ��EHQHYROHQW�JHVWXUH�
²�WKDW�FRXOG��DV�2OLYHU�VXJJHVWV��´EH�
RQH�RI�WKH�FHQWUDO�RU�SULPDU\�LGROV�
for veneration”�� in Jamaican Taíno 
FRVPRORJ\� 

ACKNOWLEDGEMENTS
,�VKRXOG�OLNH�WR�H[SUHVV�SDUWLFXODU�WKDQNV�
WR�'UV�-DPHV�:��:LOH\��*DU\�*UDYHV��
-RVHSK�:XQGHUOH�DQG�6XVDQ�.RHQLJ��
ZKRVH�JHQHURVLW\�LQ�VKDULQJ�LQIRUPDWLRQ�
FRQWULEXWHG�LPPHQVHO\��DOVR�WR�WKH�7UXVWHHV�
RI�WKH�%ULWLVK�0XVHXP��ZKR�SURYLGHG�WKH�
LOOXVWUDWLRQ�RI�WKH�RULJLQDO�%LUG�0DQ�ÀJXUH��
%ULDQ�.��6FKPLGW��6PLWKVRQLDQ�,QVWLWXWLRQ��
IRU�WKH�FRPSRVLWH�SKRWRJUDSK�RI�VNXOOV��
'U�$OLFH�9�0��6DPVRQ��/HLGHQ�8QLYHUVLW\��
ZKR�SURYLGHG�SKRWRJUDSKV��'U�-RDQQD�
2VWDSNRZLF]��:RUOG�0XVHXP��/LYHUSRRO��
WKH�0XVHXPV�'LYLVLRQ��,QVWLWXWH�RI�-DPDLFD��
DQ�DQRQ\PRXV�UHYLHZHU��DQG�'U�-DPHV�
5REHUWVRQ��+LVWRU\�'HSDUWPHQW��8QLYHUVLW\�
of the West Indies, Mona who prompted 
PH�WR�PDNH�D�SUHVHQWDWLRQ�RQ�WKLV�VXEMHFW�
DW�WKH��WK�$UFKDHRORJLFDO�6RFLHW\�RI�-DPDLFD�
6\PSRVLXP��$SULO������

Boinayel, the Rain Giver
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